
A museum-based school programme that advocates learning through art





The Think Contemporary Programme is a multi-visit, museum-based school programme that 
advocates learning through art.

First developed together with Haig Girls’ School, the Think Contemporary Programme has since grown 
to involve several participating schools. It integrates school curriculum with museum visits, using 
artworks from SAM’s permanent collection such as the Learning Gallery as primary resources for 
the classroom teaching and learning of Art, Humanities and English Language. This programme also 
infuses Character Citizenship Education (CCE) and the development of 21st Century competencies.

Aimed at using art as a learning tool, this programme uses a multi-disciplinary approach  
to nurture students’ critical thinking skills during the course of the programme, in addition  
to the school’s syllabus.

This publication consists of teaching and educational resources created by Haig Girls’ School, 
Geylang Methodist School (Primary), Mayflower Primary School and St. Anthony’s Primary School 
for teachers to use before, during and after the museum visits.

In partnership withMaterials created by teachers of
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This publication consists of:

1. Lesson plans for teachers’ reference.

2. Resources for teachers’ reference or for printing as reading materials for students.

3. Worksheets for teachers to print for students to work on during the lesson.

4. Annex, which consists of Pre-museum Guide, Museum Ettiquette Guide and reflection 
sheets. The Pre-museum guide may be used to recapitulate the assembly talk, and the 
reflection sheets can be used after every chapter.

Lessons are arranged according to artwork for easy reference. 

For detailed information on SAM artworks listed, please download the Learning Gallery Guide at 
http://www.singaporeartmuseum.sg/downloads/exhibition-guide-once-upon-this-island.pdf

Please refer to the following icons when using this book:

how to use this book

Step/Component/Time/Location

Teachers Activities

Purpose

Resources
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Chun Kaifeng
Not Much to See
2014
LED lighting, automative paint and clear coat on acrylic
Navy blue (strap), white (base), and black (edge)
27 x 9 x 5 cm (each)
Singapore Art Museum collection

Exhibition Guide: page 14 – 15 
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Respond to the guiding questions below. You may choose to respond by writing or drawing.

Response Journal

DESCRIBE
Take a minute to look at the artwork. Let your eyes wander over it freely. 
What do you see, feel, hear or smell in the work of art? Observe and describe in detail. 

ANALYSE 
(Support with evidence from the artwork)
How was the artwork put together?

Name: ____________________      Class: __________      Date: ____________Home
Worksheet 1

Art
Not Much to See
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ANALYSE
(Support with evidence from the artwork)
Can you relate what you see in the artwork 

a)  to your life?
b)  to what you are studying in school?

How does it make you feel? 

INTERPRET
(Support with evidence from the artwork)
What message is the artist trying to convey to us in the artwork?
How does the message relate to your life?
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Think of 5 everyday objects that are often overlooked or taken for granted and draw them in the 
space provided below. These may include items that you use everyday or objects in your house 
which you have forgotten about. 

Ideation
Home

Worksheet 2
Art

Not Much to See

Name: ____________________      Class: __________      Date: ____________
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Home
Worksheet 3

English
Not Much to See

Create your very own taglines to represent your feelings towards the school and the classroom.  
Write them on the lines provided:

Creating Taglines
Name: ____________________      Class: __________      Date: ____________

Image courtesy of Charmaine Wong

Image courtesy of Charmaine Wong
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Dawn Ng
From left to right

Mamashop
2012
Archival inkjet print collage, edition 3/3
160 x 120 cm
Singapore Art Museum collection

HDB Corridor
2012
Archival inkjet print collage, edition 3/3
160 x 120 cm
Singapore Art Museum collection

Exhibition Guide: page 26 – 27 

Community
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Artful Thinking
Name: ____________________      Class: __________      Date: ____________Community

Worksheet 1
Art

HDB Corridor;
Mamashop

Claim

Support

Question
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 Creative Questions
Brainstorm a list of at least 12 questions about the artwork or topic. Use these question-starters to 
help you:

Why…?
What are the reasons…?
What if…?
What is the purpose of…?
How would it be different if…?
Suppose that…?
What if we knew…?
What would change if…?

Name: ____________________      Class: __________      Date: ____________Community
Worksheet 2

English
HDB Corridor;

Mamashop



20

A diorama is

Materials we intend to use:

Process Journal
Name: ____________________      Class: __________      Date: ____________Community

Worksheet 3
Art

HDB Corridor;
Mamashop



21

Conduct some research on Singapore’s past and record your findings in the space provided.

Singapore’s Past
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Conduct some research on the topic above and record your findings in the space provided.

Singapore’s Present
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Conduct some research and pen down how how you envision Singapore to be like in the future.

Singapore’s Future
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Design characters and set objects for your diorama. You can consider using clay, construction 
paper or any other material you can think of.

Design a background setting for the interior of your box.
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Motivation
Why did you make this artwork?
What motivates you to make art?

Looking at a specific piece
How did you make this artwork?
What tools, materials, and 
techniques did you use?

What does art mean to you?
Using “I” statements, connect the 
artwork to its meaning and your 
inspiration.

Artist Statement
Write one sentence to answer each section.

Name: ____________________      Class: __________      Date: ____________Community
Worksheet 4

Art
HDB Corridor;

Mamashop
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Presentation
Name: ____________________      Class: __________      Date: ____________Community

Worksheet 5
English

HDB Corridor;
Mamashop

Jot down your presentation points here. Some helping questions are provided for you.

Describe the era of your diorama.
(Year, day/night, scene)

Why did you choose that era?

Describe the background scene.

Describe the characters in your diorama.
(Include materials used and why)

What is your story?
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Additional 
Questions

1. Title of my artwork.

2. Why do I like to make art?

3. What did I do?
(Describe the artwork, including the medium, subject matter, and inspiration.)

4. My artwork was inspired by whom or what?

5. What happened along the way?
(Did anything interesting or unusual happen? Was there a problem along the way?)

6. Did I solve any problems in the process?

7. Did the artwork turn out the way I had expected it to? Why or why not?

8. What did I learn through the art project/art making?

9. What would I do different next time?

10. Why is this piece important to me?

11. Use the elements and principles of design to describe your work.

12. Do you know anyone else who uses this technique, medium, style or subject?

These are additional questions that would guide students to craft a more detailed artist statement.
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Green Zeng
Siapa Nama Saya? from the series ‘Chinese School Lessons’
2012
Oil and silkscreen on wood panel
122 x 244 cm
Singapore Art Museum collection

Exhibition Guide: page 16 – 17 

Identity
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A. Observation
Study the artwork for 2 minutes. Observe the details and write them down in the chart below. 

Use the chart below to list the people, places (where) and activities in the artwork. Think of 
appropriate words or phrases to describe the people, the places and the activities that the people 
are involved in.

See, Think, Wonder

People / Places Activities

Name: ____________________      Class: __________      Date: ____________Identity
Worksheet 1

English
Siapa Nama Saya?
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C. Wonder
1) What questions do you have when you look at this artwork?

2) Where and how can you find the answers to your questions?

B.  Inference 
Based on what you have observed above, list three things you might infer from this artwork. What 
do you think the characters are thinking? How are they feeling?
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Study the artwork, Siapa Nama Saya? by Green Zeng carefully. Think about these 3 questions as 
you quietly observe and study the artwork. Then record your observations and thoughts in the 
chart below.

See, Think, Wonder
Identity

Worksheet 2
English, Social 

Studies
Siapa Nama Saya?

Name: ____________________      Class: __________      Date: ____________

What do you see?
What do you think about that? 

What does it make you wonder?

AFTER

SE
E

TH
IN

K
W

O
N

DE
R

BEFORE

SE
E

TH
IN

K
W

O
N

DE
R
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What do you think the artist wants to say through his work?  Do you think his work reflects the 
situation in Singapore now? Why or why not?
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Let us reflect on the discussion we had on the artwork Siapa Nama Saya? by Green Zeng during 
the museum visit. Compare Singapore in the late 1950s to 1960s and Singapore now. What 
changes have you noticed? What has caused these changes?

Reflection
Name: ____________________      Class: __________      Date: ____________Identity

Worksheet 3
English, Social 

Studies
Siapa Nama Saya?

AREAS THEN NOW

The people’s identity 
as Singaporeans, not 

Malaysians

The languages used 
in Singapore

Our schools and 
education system

The way we approach 
and receive foreigners 

and new ideas from 
other parts of the 

world

Can you think of other areas in which you have observed changes?
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Guiding 
Questions

 Image Courtesy of National Gallery Singapore, Singapore

Chua Mia Tee, National Language Class, 1959, Oil on canvas, 112 x 153 cm, Collection of National Gallery Singapore
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 Background Information for Teachers 

Big Idea No. 5: Speak the National Language
by Kishore Mahbubani 
http://www.straitstimes.com/opinion/big-idea-no-5-speak-the-national-language

Chua Mia Tee - a social realist
by st - ART lovin
http://st-art-lovin.blogspot.sg/2011/01/chua-mia-tee-social-realist.html

 Artful Thinking 

Thinking Palette, Circle of Viewpoints 
by Harvard Graduate School of Education
http://pzartfulthinking.org/?page_id=2 

 Photographs 

Covering date: 1956
Mahmud Awang Collection, courtesy of National Archives of Singapore
http://www.nas.gov.sg/archivesonline/photographs/record-details/b774b2a4-1162-11e3-83d5-
0050568939ad

Covering date: 16/09/1963
Mahmud Awang Collection, courtesy of National Archives of Singapore 
http://www.nas.gov.sg/archivesonline/photographs/record-details/b7779ebe-1162-11e3-83d5-
0050568939ad

Resources
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Jing Quek
From left to right

Singapore Idols – Army Boys
2006
Digital Inkjet with Ultrachrome K3, edition 3/5 + 1 A.P.
121.9 cm x 175.3 cm
Singapore Art Museum collection

Singapore Idols – Aunties & Uncles
2006
Digital Inkjet with Ultrachrome K3, edition 2/5 + 1 A.P.
121.9 cm x 175.3 cm
Singapore Art Museum collection

Singapore Idols – Maids
2009
Digital Inkjet with Ultrachrome K3, edition 3/5 + 1 A.P.
121.9 cm x 177.8 cm
Singapore Art Museum collection

Exhibition Guide: page 18 – 19

Home



46



47

Th
em

e
O

bj
ec

tiv
es

St
ra

te
gi

es
SE

L 
/ 

CC
E 

/ 
N

E
Ar

tw
or

ks
 fr

om
 L

ea
rn

in
g 

G
al

le
ry

: 
O

nc
e 

U
po

n 
Th

is
 Is

la
nd

Ho
m

e,
 N

ati
on

By
 th

e 
en

d 
of

 th
e 

le
ss

on
, p

up
ils

 sh
ou

ld
 

be
 a

bl
e 

to
:

• 
 U

nd
er

st
an

d 
th

at
 S

in
ga

po
re

 is
 m

ad
e 

up
 o

f d
iff

er
en

t c
om

m
un

iti
es

• 
 A

dd
re

ss
 th

e 
co

ns
tr

uc
tio

ns
 o

f i
de

nti
ty

 
an

d 
st

er
eo

ty
pe

s a
nd

 c
ha

lle
ng

e 
th

es
e 

pr
ec

on
ce

iv
ed

 n
oti

on
s

• 
 U

nd
er

st
an

d 
im

po
rt

an
ce

 o
f 

m
ar

gi
na

liz
ed

 c
om

m
un

iti
es

 
• 

 Id
en

tif
y 

ot
he

r m
ar

gi
na

liz
ed

 
co

m
m

un
iti

es
 

• 
 D

isc
us

s t
he

 a
rt

w
or

k 
us

in
g 

th
e 

in
qu

iry
-

ba
se

d 
ap

pr
oa

ch
• 

 C
re

at
e 

a 
fr

ee
ze

 fr
am

e 
de

pi
cti

ng
 th

ei
r 

ve
ry

 o
w

n 
Pu

pi
l I

do
l S

er
ie

s
• 

 U
nd

er
st

an
d 

th
e 

ro
le

 e
ar

ly
 se

tt
le

rs
 

pl
ay

ed
 in

 b
ui

ld
in

g 
Si

ng
ap

or
e 

an
d 

th
e 

iss
ue

s t
he

y 
fa

ce
d

• 
 R

el
at

e 
sim

ila
r i

ss
ue

s/
co

nt
rib

uti
on

s b
y 

di
ffe

re
nt

 c
om

m
un

iti
es

 
• 

 L
ea

rn
 th

at
 d

iff
er

en
t c

om
m

un
iti

es
 

co
m

e 
to

ge
th

er
 to

 b
ui

ld
 a

nd
 m

ov
e 

a 
co

un
tr

y 
fo

rw
ar

d
• 

 D
isc

ov
er

 b
y 

ob
se

rv
in

g 
an

d 
m

ak
in

g 
co

nn
ec

tio
ns

 b
et

w
ee

n 
va

rio
us

 a
sp

ec
ts

 o
f 

th
e 

ar
tw

or
k

By
 th

e 
en

d 
of

 th
e 

le
ss

on
, p

up
ils

 sh
ou

ld
 

ha
ve

 b
ee

n 
en

ga
ge

d 
in

:

• 
 C

ol
la

bo
ra

tiv
e 

le
ar

ni
ng

• 
 In

qu
iry

-b
as

ed
 

le
ar

ni
ng

• 
 S

el
f-d

ire
ct

ed
 

le
ar

ni
ng

• 
 Jo

ur
na

l w
riti

ng

• 
 D

ia
lo

gu
e 

ab
ou

t a
n 

ar
tw

or
k

• 
 E

xp
er

ie
nc

in
g 

a 
pi

ec
e 

of
 a

rt
 u

sin
g 

th
e 

se
ns

es

• 
 R

ep
re

se
nti

ng
 th

e 
le

ar
ni

ng
 e

xp
er

ie
nc

e 
ph

ys
ic

al
ly

 a
nd

 
em

oti
on

al
ly

 th
ro

ug
h 

dr
am

ati
za

tio
n 

/ r
ol

e 
pl

ay

SE
L

• 
 S

oc
ia

l A
w

ar
en

es
s

• 
 R

el
ati

on
sh

ip
 

M
an

ag
em

en
t

• 
 R

es
po

ns
ib

le
 D

ec
isi

on
 

M
ak

in
g

CC
E

• 
 R

es
pe

ct
• 

 H
ar

m
on

y
• 

 C
ar

e
So

ci
o-

Cu
ltu

ra
l S

en
siti

vi
ty

 
an

d 
Aw

ar
en

es
s

• 
 N

ati
on

al
 a

nd
 C

ul
tu

ra
l 

Id
en

tit
y

N
E

1.
 W

e 
m

us
t u

ph
ol

d 
m

er
ito

cr
ac

y 
an

d 
in

co
rr

up
tib

ili
ty

. 
2.

 W
e 

m
us

t p
re

se
rv

e 
ou

r r
ac

ia
l a

nd
 re

lig
io

us
 

ha
rm

on
y.

 

Jin
g 

Q
ue

k,
 

Si
ng

ap
or

e 
Id

ol
s S

er
ie

s
Le

ve
l /

 D
ur

ati
on

Pr
im

ar
y 

4 
/ 9

0 
m

in
ut

es
 in

 c
la

ss
 / 

60
 

m
in

ut
es

 in
 S

AM
 L

ea
rn

in
g 

Ga
lle

ry
 2

Re
so

ur
ce

s

To
pi

cs
 /

 T
ex

t /
 S

ki
lls

• 
 W

or
ks

he
et

 1
 (E

ng
)

• 
 W

or
ks

he
et

 2
 (S

S)
• 

 W
or

ks
he

et
 3

 (A
rt

)
• 

 P
up

ils
’ J

ou
rn

al
s

Fo
r t

ea
ch

er
s

• 
 M

ar
sh

al
l C

av
en

di
sh

 O
nl

in
e 

(M
cO

nl
in

e)
(h

tt
p:

//
w

w
w

.m
co

nl
in

e.
sg

)

So
ci

al
 S

tu
di

es
Th

e 
Ea

rly
 S

ett
le

rs
(T

ex
tb

oo
k 

4A
 C

ha
pt

er
 2

)

En
gl

is
h

U
se

 o
f w

riti
ng

 a
nd

 re
pr

es
en

tin
g 

sk
ill

s 
to

 e
xp

re
ss

 th
ou

gh
ts

 a
nd

 fe
el

in
gs

 
th

ro
ug

h 
fr

ee
-w

riti
ng

Ar
t

Ar
t d

isc
us

sio
n,

 in
te

rp
re

ta
tio

n 
an

d 
ap

pr
ec

ia
tio

n 
sk

ill
s;

 P
ho

to
jo

ur
na

lis
m

Le
ss

on
 P

la
n



48

St
ep

 1
 /

EN
G

LI
SH

 /
30

 m
in

 /
Cl

as
sr

oo
m

Te
ac

he
r t

o 
sh

ow
 p

up
ils

 th
e 

ar
tw

or
k 

Si
ng

ap
or

e 
Id

ol
 S

er
ie

s b
y 

Jin
g 

Q
ue

k.
 Ba

se
d 

on
 th

e 
ph

ot
og

ra
ph

s o
f t

he
 th

re
e 

co
m

m
un

iti
es

 o
f p

eo
pl

e 
(S

in
ga

po
re

 Id
ol

s S
er

ie
s –

 A
un

tie
s &

 U
nc

le
s,

 A
rm

y 
Bo

ys
, M

ai
ds

), 
pu

pi
ls 

ar
e 

to
 w

rit
e 

a 
jo

ur
na

l e
nt

ry
 b

as
ed

 o
n 

th
ei

r p
er

ce
pti

on
s o

r 
pr

ec
on

ce
iv

ed
 n

oti
on

s o
f t

he
se

 c
om

m
un

iti
es

.

W
riti

ng
 o

f t
he

 jo
ur

na
l e

nt
ry

 is
 d

on
e 

to
 a

llo
w

 p
up

ils
 to

 d
oc

um
en

t 
th

ei
r t

ho
ug

ht
s/

pr
ec

on
ce

iv
ed

 n
oti

on
s p

rio
r t

o 
th

e 
m

us
eu

m
 v

isi
t 

so
 th

at
 th

ey
 c

an
 b

e 
ad

dr
es

se
d 

du
rin

g 
th

e 
m

us
eu

m
 v

isi
t. 

 P
en

ni
ng

 
th

ei
r t

ho
ug

ht
s d

ow
n 

th
ro

ug
h 

fr
ee

-w
riti

ng
 e

na
bl

es
 th

em
 to

 sh
ar

e 
th

ei
r t

ru
e 

th
ou

gh
ts

 a
nd

 fe
el

in
gs

 o
pe

nl
y 

w
ith

ou
t t

he
 fe

ar
 o

f b
ei

ng
 

ju
dg

ed
.

St
ep

 2
 /

EN
G

LI
SH

 /
 

15
 m

in
 /

 
SA

M
 L

ea
rn

in
g 

G
al

le
ry

 2

Te
ac

he
r t

o 
br

in
g 

pu
pi

ls 
to

 th
e 

ar
tw

or
k 

Si
ng

ap
or

e 
Id

ol
s S

er
ie

s i
n 

Le
ar

ni
ng

 G
al

le
ry

 2
.

 Ac
tiv

ati
on

 o
f B

ac
kg

ro
un

d 
Sc

he
m

a
Te

ac
he

r t
o 

en
ga

ge
 p

up
ils

 in
 a

 d
isc

us
sio

n 
to

 c
on

so
lid

at
e 

al
l t

he
ir 

pe
rc

ep
tio

ns
 o

r p
re

co
nc

ei
ve

d 
no

tio
ns

 o
f t

he
 th

re
e 

co
m

m
un

iti
es

 o
f 

pe
op

le
 b

as
ed

 o
n 

th
ei

r p
re

-w
ritt

en
 jo

ur
na

l d
on

e 
be

fo
re

 th
e 

m
us

eu
m

 
vi

sit
.

 As
 p

up
ils

 sh
ar

e 
th

ei
r i

de
as

 w
ith

 o
ne

 a
no

th
er

, t
he

y 
ar

e 
to

 jo
t d

ow
n 

th
e 

va
rio

us
 c

ur
re

nt
 p

er
ce

pti
on

s/
st

er
eo

ty
pe

s i
n 

th
e 

fo
rm

 o
f a

 w
or

d 
sp

la
sh

 in
 th

ei
r w

or
ks

he
et

s.
Te

ac
he

r t
o 

pl
ay

 th
e 

ro
le

 o
f a

 fa
ci

lit
at

or
 a

nd
 g

ui
de

 th
e 

flo
w

 o
f t

he
 

di
sc

us
sio

n 
to

 a
dd

re
ss

 th
e 

co
ns

tr
uc

tio
ns

 o
f i

de
nti

ty
, s

te
re

ot
yp

es
 a

nd
 

co
m

m
un

iti
es

, p
ar

tic
ul

ar
ly

 w
ith

in
 S

in
ga

po
re

.

Fo
llo

w
-u

p 
Ac

tiv
ity

 fo
r P

os
t-M

us
eu

m
 L

es
so

n
Te

ac
he

r t
o 

ha
ve

 p
up

ils
 c

on
du

ct
 in

di
vi

du
al

 re
se

ar
ch

 a
t h

om
e 

on
 

th
es

e 
th

re
e 

co
m

m
un

iti
es

 o
f p

eo
pl

e 
to

 g
ai

n 
a 

de
ep

er
 u

nd
er

st
an

di
ng

 
of

 th
em

.

Ac
tiv

ati
on

 o
f b

ac
kg

ro
un

d 
sc

he
m

a 
is 

do
ne

 to
 d

ra
w

 p
up

ils
 in

to
 th

e 
m

us
eu

m
 le

ss
on

, p
re

pa
rin

g 
th

em
 m

en
ta

lly
 a

nd
 h

el
pi

ng
 th

em
 to

 
fo

cu
s o

n 
th

e 
le

ss
on

. 
A 

w
or

d 
sp

la
sh

 a
s a

 p
re

vi
ew

 a
cti

vi
ty

 is
 d

on
e 

to
 g

en
er

at
e 

pu
pi

ls’
 

in
te

re
st

 in
 th

e 
to

pi
c/

no
tio

n 
of

 M
ar

gi
na

liz
ed

 C
om

m
un

iti
es

 
th

ro
ug

h 
th

e 
in

te
gr

ati
on

 o
f v

oc
ab

ul
ar

y 
st

ud
y,

 u
se

 o
f c

re
ati

vi
ty

 
an

d 
el

em
en

ts
 o

f d
es

ig
n.

 It
 a

llo
w

s p
up

ils
 to

 a
cti

ve
ly

 se
ar

ch
 fo

r 
as

so
ci

ati
on

s b
et

w
ee

n 
w

or
ds

 a
nd

 v
isu

al
s.

Th
e 

te
ac

he
r a

s a
 fa

ci
lit

at
or

 a
llo

w
s f

or
 g

ui
de

d 
di

sc
ov

er
y 

(A
Co

LA
DE

) t
o 

ta
ke

 p
la

ce
, w

he
re

 th
e 

te
ac

he
r p

os
e 

qu
es

tio
ns

 a
nd

 
su

pp
or

ts
 th

e 
le

ar
ni

ng
 p

ro
ce

ss
, e

na
bl

in
g 

pu
pi

ls 
to

 a
na

ly
se

 th
e 

ar
tw

or
k 

an
d 

th
in

k 
ab

ou
t t

he
 m

ea
ni

ng
 b

eh
in

d 
it 

m
or

e 
de

ep
ly

 
w

ith
ou

t p
rio

r o
r e

xp
lic

it 
in

st
ru

cti
on

 . 
Th

e 
en

co
ur

ag
em

en
t o

f c
om

m
un

ic
ati

on
 a

m
on

gs
t p

up
ils

 a
llo

w
s 

fo
r l

ea
rn

in
g-

fo
cu

se
d 

in
te

ra
cti

on
 (C

LL
IP

S)
 w

he
re

 th
e 

te
ac

he
r 

ac
tiv

el
y 

en
ga

ge
s p

up
ils

 b
y 

en
co

ur
ag

in
g 

pa
rti

ci
pa

tio
n 

in
 th

ei
r 

le
ar

ni
ng

, t
hu

s b
oo

sti
ng

 th
ei

r c
on

fid
en

ce
 in

 th
e 

us
e 

of
 la

ng
ua

ge
 

an
d 

pr
om

oti
ng

 c
ol

la
bo

ra
tio

n 
am

on
g 

le
ar

ne
rs

 .

W
or

ks
he

et
 1

 
(E

ng
)



49

St
ep

 3
 /

SO
CI

AL
 S

TU
DI

ES
 /

15
 m

in
 /

SA
M

 L
ea

rn
in

g 
G

al
le

ry
 2

U
po

n 
co

m
pl

eti
on

 o
f t

he
 w

or
d 

sp
la

sh
, t

ea
ch

er
 to

 le
ad

 p
up

ils
 to

 
un

de
rs

ta
nd

 a
nd

 a
pp

re
ci

at
e 

th
at

 th
es

e 
ar

e 
co

m
m

un
iti

es
 o

f p
eo

pl
e 

w
ho

 m
ak

e 
up

 th
e 

‘fa
ce

’ a
nd

 la
nd

sc
ap

e 
of

 S
in

ga
po

re
, y

et
 th

ey
 m

ay
 

oft
en

 b
e 

ov
er

lo
ok

ed
 in

 so
ci

et
y.

Te
ac

he
r t

o 
as

k 
pu

pi
ls 

th
e 

fo
llo

w
in

g 
gu

id
in

g 
qu

es
tio

ns
 b

as
ed

 o
n 

th
e 

ar
tw

or
k 

an
d 

ha
ve

 th
em

 w
rit

e 
do

w
n 

th
ei

r r
es

po
ns

es
 in

 th
ei

r 
w

or
ks

he
et

s:
 • 

 “
Do

 y
ou

 th
in

k 
th

es
e 

co
m

m
un

iti
es

 o
f p

eo
pl

e 
ar

e 
im

po
rt

an
t t

o 
Si

ng
ap

or
e?

 W
hy

 / 
W

hy
 n

ot
? 

W
ha

t m
ak

es
 y

ou
 sa

y 
th

at
?”

• 
 “A

pa
rt

 fr
om

 th
es

e 
pe

op
le

, n
am

e 
at

 le
as

t o
ne

 o
th

er
 c

om
m

un
ity

 
w

ho
m

 y
ou

 fe
el

 m
ay

 h
av

e 
be

en
 o

ve
rlo

ok
ed

. W
ha

t m
ak

es
 y

ou
 sa

y 
th

at
?”

 Te
ac

he
r t

o 
ha

ve
 se

ve
ra

l p
up

ils
 sh

ar
e 

th
ei

r r
es

po
ns

es
 w

ith
 th

ei
r 

pe
er

s.

G
ui

di
ng

 q
ue

sti
on

s a
re

 d
ev

el
op

ed
 to

 h
el

p 
pu

pi
ls 

ga
in

 a
 d

ee
pe

r 
un

de
rs

ta
nd

in
g 

of
 th

e 
co

nt
en

t, 
be

 e
ng

ag
ed

 in
 th

ou
gh

tfu
l i

nq
ui

ry
 

an
d 

se
rv

e 
as

 a
n 

im
pe

tu
s f

or
 p

up
ils

 to
 in

iti
at

e 
a 

so
ci

al
 a

cti
on

. 
Th

ro
ug

h 
th

is,
 p

up
ils

 w
ou

ld
 d

ev
el

op
 a

n 
ap

pr
ec

ia
tio

n 
of

 th
e 

co
un

tr
y 

th
ey

 li
ve

 in
 a

s t
he

y 
le

ar
n 

ho
w

 d
iff

er
en

t c
om

m
un

iti
es

 o
f 

pe
op

le
 c

on
tr

ib
ut

ed
 to

 th
e 

gr
ow

th
 a

nd
 d

ev
el

op
m

en
t o

f S
in

ga
po

re

W
or

ks
he

et
 2

 
(S

S)

St
ep

 4
 /

AR
T 

/
30

 m
in

 /
SA

M
 L

ea
rn

in
g 

G
al

le
ry

 2

Te
ac

he
r t

o 
fa

ci
lit

at
e 

an
 a

rt
 d

isc
us

sio
n 

on
 S

in
ga

po
re

 Id
ol

 S
er

ie
s w

ith
 

th
e 

pu
pi

ls 
us

in
g 

th
e 

in
qu

iry
-b

as
ed

 a
pp

ro
ac

h.
 P

up
ils

 to
 jo

t d
ow

n 
th

e 
po

in
ts

 o
f d

isc
us

sio
n 

in
 th

ei
r w

or
ks

he
et

s.

Te
ac

he
r t

o 
di

sc
us

s w
ith

 p
up

ils
 th

at
 e

ve
ry

on
e 

ha
s a

 ri
gh

t a
nd

 d
ig

ni
ty

 
to

 li
ve

 in
 S

in
ga

po
re

, e
ve

n 
m

ar
gi

na
lis

ed
 c

om
m

un
iti

es
 th

at
 m

ay
 n

ot
 

ap
pe

ar
 to

 c
on

tr
ib

ut
e 

to
 S

in
ga

po
re

 fi
na

nc
ia

lly
 o

r e
co

no
m

ic
al

ly
:

• 
 “

W
ha

t d
oe

s S
in

ga
po

re
 Id

ol
s m

ea
n 

to
 y

ou
?”

• 
 “

W
hy

 d
o 

yo
u 

th
in

k 
th

e 
ar

tis
t ti

tle
d 

th
is 

ar
tw

or
k 

Si
ng

ap
or

e 
Id

ol
s?

 
Do

 y
ou

 a
gr

ee
 w

ith
 th

e 
ar

tis
t?

”
• 

 “
W

ha
t a

re
 th

es
e 

co
m

m
un

iti
es

’ c
on

tr
ib

uti
on

s t
o 

an
d 

fo
r 

Si
ng

ap
or

e?
”

• 
 “

Yo
u 

ha
ve

 n
am

ed
 a

t l
ea

st
 o

ne
 o

th
er

 c
om

m
un

ity
 w

ho
m

 y
ou

 fe
el

 
ha

s b
ee

n 
ov

er
lo

ok
ed

. A
re

 th
ey

 im
po

rt
an

t t
o 

ou
r c

ou
nt

ry
? 

W
ha

t 
m

ak
es

 y
ou

 sa
y 

th
at

?”

Ac
tiv

ity
Te

ac
he

r t
o 

gr
ou

p 
pu

pi
ls 

in
to

 g
ro

up
s o

f 6
 to

 1
0 

ea
ch

 a
nd

 h
av

e 
th

em
 

cr
ea

te
 th

ei
r v

er
y 

ow
n 

Pu
pi

l I
do

l S
er

ie
s b

as
ed

 o
n 

th
e 

co
m

m
un

iti
es

 
th

ey
 h

av
e 

th
ou

gh
t a

bo
ut

.

Th
e 

in
qu

iry
-b

as
ed

 a
pp

ro
ac

h 
to

 a
rt

 a
pp

re
ci

ati
on

  e
ng

ag
es

 p
up

ils
 

to
 d

isc
ov

er
 th

ro
ug

h 
th

in
ki

ng
 a

nd
 m

ak
in

g 
co

nn
ec

tio
ns

 b
et

w
ee

n 
va

rio
us

 a
sp

ec
ts

 o
f t

he
 a

rt
w

or
k.

W
or

ks
he

et
 3

 
(A

rt
)

 M
ar

sh
al

l 
Ca

ve
nd

ish
 

O
nl

in
e 

(M
cO

nl
in

e)
 

(h
tt

p:
//

w
w

w
.

m
co

nl
in

e.
sg

)



50

Ea
ch

 g
ro

up
 to

 p
re

se
nt

 th
ei

r f
re

ez
e 

fr
am

e 
to

 th
ei

r p
ee

rs
 a

nd
 e

xp
la

in
 

th
e 

co
nc

ep
t b

eh
in

d 
th

ei
r ‘

ph
ot

og
ra

ph
’.

Te
ac

he
r t

o 
ta

ke
 a

 p
ho

to
gr

ap
h 

of
 e

ac
h 

fr
ee

ze
 fr

am
e 

an
d 

up
lo

ad
 

th
em

 o
n 

So
ci

al
 L

ea
rn

in
g 

W
al

l v
ia

 M
cO

nl
in

e 
so

 th
at

 p
up

ils
 a

re
 a

bl
e 

to
 

ac
ce

ss
 th

e 
ph

ot
og

ra
ph

s a
nd

 d
ow

nl
oa

d 
th

em
 fo

r k
ee

ps
ak

e.

St
ep

 5
 /

EN
G

LI
SH

 /
60

 m
in

 /
Cl

as
sr

oo
m

Po
st

-M
us

eu
m

 L
es

so
n

Aft
er

 p
up

ils
 h

av
e 

co
nd

uc
te

d 
th

ei
r i

nd
iv

id
ua

l r
es

ea
rc

h,
 te

ac
he

r t
o 

co
nd

uc
t a

 se
co

nd
 ro

un
d 

of
 d

isc
us

sio
n 

w
ith

 th
e 

cl
as

s t
o 

ad
dr

es
s 

st
er

eo
ty

pe
s p

up
ils

 m
ay

 h
av

e 
an

d 
ch

al
le

ng
e 

th
ei

r p
re

co
nc

ei
ve

d 
no

tio
ns

 o
f t

he
se

 c
om

m
un

iti
es

 o
f p

eo
pl

e.

A 
se

co
nd

 ro
un

d 
of

 d
is

cu
ss

io
n 

al
lo

w
s t

he
 te

ac
he

r t
o 

co
ns

ol
id

at
e 

an
d 

re
in

fo
rc

e 
th

e 
le

ar
ni

ng
 th

at
 to

ok
 p

la
ce

 b
ot

h 
pr

io
r t

o 
an

d 
du

rin
g 

th
e 

m
us

eu
m

 tr
ip

 a
nd

 a
dd

re
ss

 a
ny

 q
ue

sti
on

s o
r 

un
ad

dr
es

se
d 

pr
ec

on
ce

iv
ed

 n
oti

on
s t

ha
t p

up
ils

 m
ig

ht
 sti

ll 
ha

ve
.

 
 

 
M

at
er

ia
ls

 c
re

at
ed

 b
y 

 
 

 
 

 
 

Ch
ar

m
ai

ne
 W

on
g

 
 

 
Ju

lia
 L

ok
e

 
 

 
M

ic
he

lle
 C

ha
n

 
 

 
N

ilo
fe

r N
eu

be
rt

 
 

 
Su

ria
na

 S
uh

ai
ni

 
 

 
Ta

n 
Gi

am
 H

w
ee

 
 

 
fr

om
 M

ay
flo

w
er

 P
rim

ar
y 

Sc
ho

ol

 
 

 
W

ith
 e

di
ts

 fr
om

 
 

 
 

SA
M

 E
du

ca
tio

n 
te

am



51

Look at the words “The Elderly”, “Army Boys” and “Maids” on this page. Choose words or phrases 
that describe your thoughts towards these communities of people and write them in the spaces 
provided below. 

Word Splash

Army Boys

The Elderly

Maids

Home
Worksheet 1

English
Singapore Idols Series

Name: ____________________      Class: __________      Date: ____________
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Home
Worksheet 2
Social Studies

Singapore Idols Series Reflection
Are these communities of people important to Singapore? Why? Write your response in the map 
below.

Name one community of people in Singapore whom you feel has been overlooked.
What makes you say that? Write your response in the space provided below.

I think the ________________________ are often overlooked

because

Name: ____________________      Class: __________      Date: ____________
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Home
Worksheet 3

Art
Singapore Idols Series Response Journal

Respond to the guiding questions below. You may choose to respond by writing or drawing.

DESCRIBE
Take a minute to look at the artwork. Let your eyes wander over it freely. 
What do you see, feel, hear or smell in the work of art? Observe and describe in detail. 

ANALYSE
(Support with evidence from the artwork)
How was the artwork put together?

Name: ____________________      Class: __________      Date: ____________
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ANALYSE
(Support with evidence from the artwork)
Can you relate what you see in the artwork 

a)  to your life?
b)  to what you are studying in school?

How does it make you feel? 

INTERPRET
(Support with evidence from the artwork)
What message is the artist trying to convey to us in the artwork?
How does the message relate to your life?
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Nguan
From left to right, top to bottom

Untitled work from the ‘Singapore’ series
2012
Archival pigment print, edition 1/5 + 2 A.P.
100 x 100 cm
Singapore Art Museum collection

Untitled work from the ‘Singapore’ series
2013
Archival pigment print, edition 1/5 + 2 A.P.
100 x 100 cm
Singapore Art Museum collection

Untitled work from the ‘Singapore’ series
2013
Archival pigment print, edition 1/5 + 2 A.P.
100 x 100 cm
Singapore Art Museum collection

Untitled work from the ‘Singapore’ series
2011
Archival pigment print, edition 1/5 + 2 A.P.
100 x 150 cm
Singapore Art Museum collection

Untitled work from the ‘Singapore’ series
2013
Archival pigment print, edition 1/5 + 2 A.P.
100 x 100 cm
Singapore Art Museum collection

Exhibition Guide: page 4 – 5

Identity
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Cause and Effect
Why do people leave their hometowns? 
 
List some reasons that forced the early settlers to leave their homes (CAUSE) and the impact of 
that on Singapore (EFFECT) in the table below. 

Name: ____________________      Class: __________      Date: ____________Identity
Worksheet 1
Social Studies

Untitled from the 
‘Singapore’ Series

CAUSE EFFECT
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Spend a minute observing the photographs Untitled works from the ‘Singapore’ series by the local 
artist Nguan. What do you see? What do you think is happening? What do you wonder about it? 

SE
E

TH
IN

K
W

O
N

DE
R

See, Think, Wonder
Name: ____________________      Class: __________      Date: ____________Identity

Worksheet 2
Art

Untitled from the 
‘Singapore’ Series
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Observation
After observing the photographs Untitled work from the ‘Singapore’ series, choose one photograph 
and fill in the boxes below.

Name: ____________________      Class: __________      Date: ____________Identity
Worksheet 3
Social Studies

Untitled from the 
‘Singapore’ Series

Why do you say so?

Feelings of character(s)

Why do you think the characters feel this way?
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1.  One noun

4.  Another noun that is observed in the chosen photograph

2.  Two adjectives related to the noun above

3.  Three verbs related to the noun above

After viewing Untitled work by Nguan, choose one photograph and discuss in groups the nouns, 
verbs, adjectives and phrase that best describes this photograph.

Create a Poem
Name: ____________________      Class: __________      Date: ____________Identity

Worksheet 4
English

Untitled from the 
‘Singapore’ Series
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6.  Three verbs related to the second noun 

5.  Two adjectives related to the second noun 

7.  One four-word phrase or four nouns that are related to the topic 

This could also be related to the first and/or second noun. 
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A diamante poem is a seven-line poem, shaped like a diamond. ‘Diamanté’ is of French origin and 
means ‘like a diamond’. In your groups, fill in the poem frame below using the words you listed 
previously.

Beginning topic - a noun

Ending topic - a noun

Adjective Adjective

Adjective Adjective

Verb Verb Verb

Verb Verb Verb

A four-word phrase or four nouns
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Let’s interview!
How was life like in the past? How is it any different now? How have our early settlers contributed 
to the nation’s identity? 

Interview your grandparent, relative or anyone who lived during the 1960s to find out about their 
past in comparison to current time. How has that contributed to creating a Singaporean identity?

For each category, write at least two facts about the past and two facts about the present time.

Name: ____________________      Class: __________      Date: ____________Identity
Worksheet 5
Social Studies

Untitled from the 
‘Singapore’ Series

PAST

FO
O

D
TR

AN
SP

O
RT

GA
M

ES
LA

N
GU

AG
E

PRESENT

FO
O

D
TR

AN
SP

O
RT

GA
M

ES
LA

N
GU

AG
E
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Sarah Choo Jing
The Hidden Dimension II
2013
Multimedia installation, edition 3/5
Dimensions variable, video duration 1:05 mins (looped)
Singapore Art Museum collection

Exhibition Guide: page 6 – 7

Home



70



71

Th
em

e
O

bj
ec

tiv
es

St
ra

te
gi

es
SE

L 
/ 

CC
E 

/ 
N

E
Ar

tw
or

ks
 fr

om
 L

ea
rn

in
g 

G
al

le
ry

: 
O

nc
e 

U
po

n 
Th

is
 Is

la
nd

Ho
m

e,
 N

ati
on

By
 th

e 
en

d 
of

 th
e 

le
ss

on
, p

up
ils

 sh
ou

ld
 

be
 a

bl
e 

to
:

• 
 In

te
rp

re
t a

 n
ar

ra
tiv

e 
te

xt
 b

as
ed

 
on

 th
e 

m
ul

tim
ed

ia
 in

st
al

la
tio

n 
Th

e 
Hi

dd
en

 D
im

en
sio

n 
II 

an
d 

an
sw

er
 b

as
ic

 
co

m
pr

eh
en

sio
n 

qu
es

tio
ns

 th
at

 fo
llo

w
.

• 
 D

isc
us

s t
he

 a
rt

w
or

k 
us

in
g 

th
e 

in
qu

iry
-

ba
se

d 
ap

pr
oa

ch

• 
 D

isc
ov

er
 th

e 
ar

tw
or

k 
by

 o
bs

er
vi

ng
 

an
d 

m
ak

in
g 

co
nn

ec
tio

ns
 b

et
w

ee
n 

va
rio

us
 a

sp
ec

ts
 o

f t
he

 a
rt

w
or

k

• 
 U

se
 d

es
cr

ip
tiv

e 
vo

ca
bu

la
ry

 to
 

de
sc

rib
e 

th
ei

r i
de

al
 h

om
e 

en
vi

ro
nm

en
t

• 
 A

pp
re

ci
at

e 
th

e 
ad

ap
ta

bi
lit

y 
an

d 
re

sil
ie

nc
e 

of
 th

e 
pe

op
le

 o
f S

in
ga

po
re

By
 th

e 
en

d 
of

 th
e 

le
ss

on
, p

up
ils

 sh
ou

ld
 

ha
ve

 b
ee

n 
en

ga
ge

d 
in

:

• 
 C

ol
la

bo
ra

tiv
e 

le
ar

ni
ng

• 
 In

qu
iry

-b
as

ed
 

le
ar

ni
ng

• 
 B

as
ic

 c
om

pr
eh

en
sio

n 
pr

ac
tic

e

• 
 D

ia
lo

gu
e 

ab
ou

t a
n 

ar
tw

or
k

• 
 E

xp
er

ie
nc

in
g 

a 
pi

ec
e 

of
 a

rt
 u

sin
g 

th
e 

se
ns

es

SE
L

• 
 S

el
f-A

w
ar

en
es

s
• 

 R
el

ati
on

sh
ip

 
M

an
ag

em
en

t
• 

 R
es

po
ns

ib
le

 D
ec

isi
on

 
M

ak
in

g

CC
E

• 
 R

es
po

ns
ib

ili
ty

• 
 C

ar
e

• 
 R

es
pe

ct
• 

 A
cti

ve
 C

om
m

un
ity

 L
ife

N
E

1.
 S

in
ga

po
re

 is
 o

ur
 

ho
m

el
an

d;
 th

is 
is 

w
he

re
 

w
e 

be
lo

ng
.

2.
 W

e 
ha

ve
 c

on
fid

en
ce

 in
 

ou
r f

ut
ur

e.

Sa
ra

h 
Ch

oo
 Ji

ng
, 

Th
e 

Hi
dd

en
 D

im
en

sio
n 

II
Le

ve
l /

 D
ur

ati
on

Pr
im

ar
y 

4 
/ 6

0 
m

in
ut

es
 in

 S
AM

 
Le

ar
ni

ng
 G

al
le

ry
 1

Re
so

ur
ce

s

To
pi

cs
 /

 T
ex

t /
 S

ki
lls

• 
 W

or
ks

he
et

 1
 (S

S)
• 

 W
or

ks
he

et
 2

 (E
ng

)
• 

 W
or

ks
he

et
 3

 (A
rt

)

So
ci

al
 S

tu
di

es
M

r H
DB

 b
y 

Ho
 L

ee
-L

in
g 

(T
ex

tb
oo

k 
3 

Bo
ok

 3
)

En
gl

is
h

Re
ad

in
g 

an
d 

Re
pr

es
en

tin
g:

 A
pp

ly
 

cr
iti

ca
l r

ea
di

ng
 a

nd
 v

ie
w

in
g 

by
 

fo
cu

sin
g 

on
 im

pl
ie

d 
m

ea
ni

ng
, h

ig
he

r 
or

de
r t

hi
nk

in
g,

 ju
dg

em
en

t a
nd

 
ev

al
ua

tio
n

Ar
t

Ar
t d

isc
us

sio
n,

 in
te

rp
re

ta
tio

n 
an

d 
ap

pr
ec

ia
tio

n 
sk

ill
s

Le
ss

on
 P

la
n



72

St
ep

 1
 /

SO
CI

AL
 S

TU
DI

ES
 /

15
 m

in
 /

SA
M

 L
ea

rn
in

g 
G

al
le

ry
 1

Te
ac

he
r t

o 
br

in
g 

pu
pi

ls 
to

 th
e 

m
ul

tim
ed

ia
 in

st
al

la
tio

n 
Th

e 
Hi

dd
en

 
Di

m
en

sio
n 

II 
in

 L
ea

rn
in

g 
Ga

lle
ry

 1
. 

Ac
tiv

ati
on

 o
f B

ac
kg

ro
un

d 
Sc

he
m

a
Te

ac
he

r t
o 

ha
ve

 p
up

ils
 lo

ok
 a

t t
he

 in
te

ra
cti

ve
 in

st
al

la
tio

n 
an

d 
re

fe
r 

to
 th

ei
r w

or
ks

he
et

s.

Ac
tiv

ity
Pu

pi
ls 

ar
e 

to
 d

o 
a 

w
or

d 
sp

la
sh

 o
n 

th
e 

co
nc

ep
t o

f h
om

e.
 In

 th
e 

w
or

d 
sp

la
sh

, p
up

ils
 a

re
 to

 w
rit

e 
w

or
ds

 a
nd

 p
hr

as
es

 th
at

 d
es

cr
ib

e 
th

ei
r 

id
ea

l h
om

e 
en

vi
ro

nm
en

t.
 Te

ac
he

r t
o 

ha
ve

 se
ve

ra
l p

up
ils

 sh
ar

e 
th

ei
r i

de
as

 w
ith

 th
ei

r p
ee

rs
.

Ac
tiv

ati
on

 o
f b

ac
kg

ro
un

d 
sc

he
m

a 
is 

do
ne

 to
 d

ra
w

 p
up

ils
 in

to
 th

e 
m

us
eu

m
 le

ss
on

, p
re

pa
rin

g 
th

em
 m

en
ta

lly
 a

nd
 h

el
pi

ng
 th

em
 to

 
fo

cu
s o

n 
w

ha
t t

he
 le

ss
on

 is
 a

bo
ut

. 

Th
e 

m
ul

tim
ed

ia
 in

st
al

la
tio

n 
is

 u
se

d 
as

 a
 sti

m
ul

us
 to

 a
cti

va
te

 
pu

pi
ls’

 p
rio

r k
no

w
le

dg
e 

an
d 

ch
al

le
ng

e 
th

ei
r a

ss
um

pti
on

s  
on

 
th

e 
co

nc
ep

t o
f h

om
e.

 A
 w

or
d 

sp
la

sh
 a

s a
 p

re
vi

ew
 a

cti
vi

ty
 fo

r 
th

is
 m

ul
tim

ed
ia

 in
st

al
la

tio
n 

is 
th

en
 d

on
e 

to
 g

en
er

at
e 

pu
pi

ls’
 

in
te

re
st

 in
 th

e 
to

pi
c/

no
tio

n 
of

 H
om

e 
th

ro
ug

h 
th

e 
in

te
gr

ati
on

 o
f 

vo
ca

bu
la

ry
 st

ud
y,

 u
se

 o
f c

re
ati

vi
ty

 a
nd

 e
le

m
en

ts
 o

f d
es

ig
n.

 It
 

al
lo

w
s p

up
ils

 to
 a

cti
ve

ly
 se

ar
ch

 fo
r a

ss
oc

ia
tio

ns
 b

et
w

ee
n 

w
or

ds
 

an
d 

vi
su

al
s.

 

W
or

ks
he

et
 1

 
(S

S)

St
ep

 2
 /

EN
G

LI
SH

 /
 

25
 m

in
 /

 
SA

M
 L

ea
rn

in
g 

G
al

le
ry

 1

Te
ac

he
r t

o 
ha

ve
 p

up
ils

 re
ad

 a
 c

om
pr

eh
en

sio
n 

pa
ss

ag
e 

(n
ar

ra
tiv

e)
 

in
sp

ire
d 

by
 th

e 
m

ul
tim

ed
ia

 in
st

al
la

tio
n 

Th
e 

Hi
dd

en
 D

im
en

sio
n 

II 
an

d 
co

m
pl

et
e 

th
e 

qu
es

tio
ns

 (b
as

ic
 it

em
s)

 b
as

ed
 o

n 
th

e 
pa

ss
ag

e.
 Te

ac
he

r t
o 

go
 th

ro
ug

h 
th

e 
an

sw
er

s o
f t

he
 p

as
sa

ge
 to

ge
th

er
 w

ith
 th

e 
pu

pi
ls.

 Te
ac

he
r t

o 
en

ga
ge

 p
up

ils
 in

 a
 d

isc
us

sio
n 

ba
se

d 
on

 th
e 

pa
ss

ag
e:

• 
 “

Ho
w

 m
an

y 
of

 y
ou

 a
re

 a
bl

e 
to

 re
la

te
 to

 M
ar

y’
s f

am
ily

 in
 th

e 
st

or
y?

”
• 

 “
In

 w
ha

t w
ay

(s
) i

s/
ar

e 
yo

ur
 fa

m
ily

 si
m

ila
r t

o 
M

ar
y’

s?
”

 Te
ac

he
r t

o 
pl

ay
 th

e 
ro

le
 o

f a
 fa

ci
lit

at
or

 a
nd

 g
ui

de
 th

e 
flo

w
 o

f t
he

 
di

sc
us

sio
n,

 e
nc

ou
ra

gi
ng

 c
om

m
un

ic
ati

on
 a

nd
 le

ad
in

g 
pu

pi
ls 

to
 

un
de

rs
ta

nd
 a

lie
na

tio
n 

an
d 

so
lit

ud
e 

th
at

 e
xi

st
s i

n 
to

da
y’

s s
oc

ie
ty

; t
o 

un
de

rs
ta

nd
 th

at
 lo

ne
lin

es
s i

s a
 p

ar
t o

f m
od

er
n 

lif
e 

ev
er

yw
he

re
, t

ha
t 

w
e 

ar
e 

liv
in

g 
in

 c
lo

se
r p

ro
xi

m
ity

 to
 e

ac
h 

ot
he

r t
ha

n 
ev

er
 b

ut
 fe

el
in

g 
fu

rt
he

r a
pa

rt
.

Th
e 

co
m

pr
eh

en
si

on
 p

as
sa

ge
 a

llo
w

s p
up

ils
 to

 a
cti

ve
ly

 c
on

st
ru

ct
 

m
ea

ni
ng

 fr
om

 a
 ra

ng
e 

of
 p

rin
t (

co
m

pr
eh

en
sio

n 
te

xt
) a

nd
 n

on
-

pr
in

t (
m

ul
tim

ed
ia

 in
st

al
la

tio
n)

 so
ur

ce
s t

ha
t t

he
y 

re
ad

 a
nd

 v
ie

w,
 

he
lp

in
g 

th
em

 c
om

pr
eh

en
d 

cl
os

el
y 

an
d 

cr
iti

ca
lly

 . 
Th

e 
te

ac
he

r a
s 

a 
fa

ci
lit

at
or

 a
llo

w
s f

or
 g

ui
de

d 
di

sc
ov

er
y 

(A
Co

LA
DE

) t
o 

ta
ke

 p
la

ce
, 

w
he

re
 th

e 
te

ac
he

r p
os

e 
qu

es
tio

ns
 a

nd
 su

pp
or

ts
 th

e 
le

ar
ni

ng
 

pr
oc

es
s,

 e
na

bl
in

g 
pu

pi
ls 

to
 a

na
ly

se
 th

e 
ar

tw
or

k 
an

d 
th

in
k 

ab
ou

t 
th

e 
m

ea
ni

ng
 b

eh
in

d 
it 

m
or

e 
de

ep
ly

 w
ith

ou
t p

rio
r o

r e
xp

lic
it 

in
st

ru
cti

on
 . 

Th
e 

en
co

ur
ag

em
en

t o
f c

om
m

un
ic

ati
on

 a
m

on
gs

t 
pu

pi
ls

 a
llo

w
s f

or
 le

ar
ni

ng
-fo

cu
se

d 
in

te
ra

cti
on

 (C
LL

IP
S)

 w
he

re
 

th
e 

te
ac

he
r a

cti
ve

ly
 e

ng
ag

es
 p

up
ils

 b
y 

en
co

ur
ag

in
g 

pa
rti

ci
pa

tio
n 

in
 th

ei
r l

ea
rn

in
g,

 th
us

 b
oo

sti
ng

 th
ei

r c
on

fid
en

ce
 in

 th
e 

us
e 

of
 

la
ng

ua
ge

 a
nd

 p
ro

m
oti

ng
 c

ol
la

bo
ra

tio
n 

am
on

g 
le

ar
ne

rs
 .

Te
ac

he
r t

o 
be

 se
ns

iti
ve

 to
 th

e 
em

oti
on

al
 n

ee
ds

 o
f p

up
ils

 d
ur

in
g 

th
e 

di
sc

us
sio

n 
as

 so
m

e 
of

 th
em

 m
ig

ht
 c

om
e 

fr
om

 d
ys

fu
nc

tio
na

l 
ho

m
es

. T
ea

ch
er

 to
 a

ss
ur

e 
pu

pi
ls 

th
at

 so
lit

ud
e 

ca
n 

so
m

eti
m

es
 b

e 
a 

po
siti

ve
 a

sp
ec

t o
f l

ife
 to

o.

M
us

eu
m

 
W

or
ks

he
et

 2
 

(E
ng

)



73

St
ep

 3
 /

AR
T 

/
20

 m
in

 /
SA

M
 L

ea
rn

in
g 

G
al

le
ry

 1

Te
ac

he
r t

o 
le

ad
 a

n 
ar

t d
isc

us
sio

n 
on

 T
he

 H
id

de
n 

Di
m

en
sio

n 
II 

us
in

g 
th

e 
in

qu
iry

-b
as

ed
 a

pp
ro

ac
h 

to
 d

es
cr

ib
e,

 a
na

ly
se

, i
nt

er
pr

et
 a

nd
 

ev
al

ua
te

 th
e 

ar
tw

or
k.

De
sc

rib
e

Te
ac

he
r t

o 
al

lo
w

 p
up

ils
 so

m
e 

tim
e 

to
 lo

ok
 a

t t
he

 a
rt

w
or

k 
be

fo
re

 
as

ki
ng

 o
pe

n-
en

de
d 

qu
es

tio
ns

.

• 
 “

W
ha

t d
o 

yo
u 

se
e,

 fe
el

 h
ea

r o
r s

m
el

l i
n 

th
is 

w
or

k 
of

 a
rt

? 
O

bs
er

ve
 

cl
os

el
y 

an
d 

de
sc

rib
e 

in
 d

et
ai

l.”
• 

 “
W

ho
 is

 th
e 

ar
tis

t?
”

• 
 “

W
ha

t i
s t

he
 ti

tle
 o

f t
he

 a
rt

w
or

k?
 W

hy
 d

o 
yo

u 
th

in
k 

th
e 

ar
tis

t 
na

m
ed

 th
is 

ar
tw

or
k 

as
 su

ch
?”

An
al

ys
e

Te
ac

he
r t

o 
as

k 
pu

pi
ls 

to
 su

pp
or

t t
he

ir 
an

sw
er

s w
ith

 e
vi

de
nc

e 
fr

om
 

th
e 

ar
tw

or
k.

 C
la

rif
y 

an
d 

pr
ob

e 
by

 a
sk

in
g 

“W
ha

t m
ak

es
 y

ou
 sa

y 
th

at
?”

• 
 “

Ho
w

 w
as

 th
e 

ar
tw

or
k 

pu
t t

og
et

he
r?

”
• 

 “
Ho

w
 d

oe
s t

he
 a

rt
w

or
k 

m
ak

e 
yo

u 
fe

el
?”

• 
 “

Ho
w

 d
id

 th
e 

ar
tis

t u
se

 th
e 

ar
t e

le
m

en
ts

 (o
bj

ec
ts

, c
ol

ou
rs

, s
ha

pe
s,

 
lin

es
 e

tc
.) 

to
 m

ak
e 

yo
u 

fe
el

 th
is 

w
ay

?”
• 

 “
Ca

n 
yo

u 
re

la
te

 w
ha

t y
ou

 se
e 

in
 th

e 
ar

tw
or

k 
to

 y
ou

r l
ife

 o
r t

o 
th

e 
w

or
ld

? 
Ex

pl
ai

n 
ho

w
 it

 is
 re

la
te

d 
to

 y
ou

r l
ife

/w
or

ld
.”

In
te

rp
re

t
Te

ac
he

r t
o 

as
k 

pu
pi

ls 
to

 su
pp

or
t t

he
ir 

an
sw

er
s w

ith
 e

vi
de

nc
e 

fr
om

 
th

e 
ar

tw
or

k.
 C

la
rif

y 
an

d 
pr

ob
e 

by
 a

sk
in

g 
“W

ha
t m

ak
es

 y
ou

 sa
y 

th
at

?”

• 
 “

W
ha

t d
o 

yo
u 

th
in

k 
is 

go
in

g 
on

 in
 th

is 
ar

tw
or

k?
”

• 
 “

W
ha

t i
de

a 
is 

th
e 

ar
tis

t t
ry

in
g 

to
 c

on
ve

y 
to

 u
s i

n 
th

is 
pi

ec
e 

of
 

ar
tw

or
k?

”
• 

 “
W

ha
t d

oe
s i

t m
ea

n 
to

 y
ou

?”

Th
e 

in
qu

iry
-b

as
ed

 a
pp

ro
ac

h 
to

 a
rt

 a
pp

re
ci

ati
on

 e
ng

ag
es

 p
up

ils
 

to
 d

isc
ov

er
 th

ro
ug

h 
th

in
ki

ng
 a

nd
 m

ak
in

g 
co

nn
ec

tio
ns

 b
et

w
ee

n 
va

rio
us

 a
sp

ec
ts

 o
f t

he
 a

rt
w

or
k.

Te
ac

he
r t

o 
be

 se
ns

iti
ve

 to
 th

e 
em

oti
on

al
 n

ee
ds

 o
f p

up
ils

 a
s t

hi
s 

la
ck

 o
f c

om
m

un
ic

ati
on

 m
ig

ht
 b

e 
a 

co
m

m
on

 d
isp

la
y 

in
 h

om
es

. 
Te

ac
he

r m
ay

 u
se

 th
is 

ar
tw

or
k 

to
 e

m
ph

as
ise

 th
e 

im
po

rt
an

ce
 o

f 
he

al
th

y 
co

m
m

un
ic

ati
on

 to
 fo

st
er

 b
ett

er
 re

la
tio

ns
hi

ps
 in

 fa
m

ili
es

.

W
or

ks
he

et
 3

 
(A

rt
)



74

At
 th

is 
po

in
t, 

te
ac

he
r m

ay
 sh

ar
e 

th
at

 o
ne

 o
f t

he
 re

as
on

s t
he

 a
rti

st
 

m
ad

e 
th

is 
ar

tw
or

k 
w

as
 in

 re
sp

on
se

 to
 h

er
 si

tu
ati

on
 a

t h
om

e 
– 

he
r 

pa
re

nt
s h

ad
 b

ee
n 

un
co

m
m

un
ic

ati
ve

. A
pa

rt
 fr

om
 c

re
ati

ng
 a

rt
w

or
ks

 
in

sp
ire

d 
by

 th
in

gs
 th

ey
 o

bs
er

ve
, c

on
te

m
po

ra
ry

 a
rti

st
s a

lso
 c

re
at

e 
w

or
ks

 in
 re

sp
on

se
 to

 si
tu

ati
on

s i
n 

th
ei

r l
iv

es
.

Te
ac

he
r t

o 
ha

ve
 se

ve
ra

l p
up

ils
 sh

ar
e 

th
ei

r i
de

as
 w

ith
 th

ei
r p

ee
rs

. 
Pu

pi
ls 

to
 jo

t d
ow

n 
th

e 
po

in
ts

 o
f d

isc
us

sio
n 

in
 th

ei
r w

or
ks

he
et

s.

Ev
al

ua
te

Te
ac

he
r t

o 
su

m
 u

p 
th

e 
di

sc
us

sio
n 

by
 a

sk
in

g 
pu

pi
ls 

th
e 

fo
llo

w
in

g 
pr

ob
in

g 
qu

es
tio

ns
: 

• 
 “

Do
 y

ou
 li

ke
 th

is 
ar

tw
or

k?
 W

ha
t d

o 
yo

u 
lik

e 
or

 d
isl

ik
e 

ab
ou

t t
hi

s 
ar

tw
or

k?
”

• 
 “

W
ou

ld
 y

ou
 sa

y 
th

e 
ar

tis
t w

as
 su

cc
es

fu
l i

n 
co

m
m

un
ic

ati
ng

 
th

ro
ug

h 
th

is 
ar

tw
or

k?
” 

 
 

 
M

at
er

ia
ls

 c
re

at
ed

 b
y 

 
 

 
 

 
 

Ch
ar

m
ai

ne
 W

on
g

 
 

 
Ju

lia
 L

ok
e

 
 

 
M

ic
he

lle
 C

ha
n

 
 

 
N

ilo
fe

r N
eu

be
rt

 
 

 
Su

ria
na

 S
uh

ai
ni

 
 

 
Ta

n 
Gi

am
 H

w
ee

 
 

 
fr

om
 M

ay
flo

w
er

 P
rim

ar
y 

Sc
ho

ol

 
 

 
W

ith
 e

di
ts

 fr
om

 
 

 
 

SA
M

 E
du

ca
tio

n 
te

am



75

Word Splash
What is your idea of home? Choose words or phrases that describe your ideal home environment 
and write them in the space provided below.

Name: ____________________      Class: __________      Date: ____________Home
Worksheet 1
Social Studies

The Hidden Dimension II
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The passage below is a creative interpretation of the artwork you have just encountered in the 
Learning Gallery. Read it carefully and answer the questions that follow.

Comprehension

 Mary pasted a picture of herself frowning on the wall. Sitting in her colourful castle 

which her parents had bought for her from Toys”R”Us, she pondered on how no one 

had asked her how her day went.  She was having some problems with her best friend, 

Tina. However, there was nobody at home to whom she could talk as everyone seemed 

to be busy doing something. 

 Her elder brother was surfing the internet on his laptop while Grandpa was 

watching a television programme in the living room. The living room was Grandpa’s 

territory and he had made it clear to everyone that no one was to disturb him whenever 

he was there. Apart from the television, the other noise which filled the house was the 

consistent punching sounds of the needle through the fabric that came from Grandma’s 

sewing machine. She was busy mending a hole in one of her old dresses. There was 

something melancholic about that sight; there was sorrow in Grandma’s eyes. Once, 

Mary did try to ask her if she was feeling all right but Grandma just shooed her away.  

 Mum and Dad were only home in the evenings. Each day, Mum would begin 

preparing dinner for the family immediately after she came home from work while Dad 

would sit at the dining table and read the newspaper.  

 As she sat in her castle and glanced at everyone, a teardrop rolled down her cheek. 

It felt as though there was no one she could really confide in as everyone seemed to be 

lost in their own worlds.  Mary longed for things to be different. All she wanted was for 

someone to ask her, “Hey sweetheart, how was your day?”

  Perhaps it would happen one day. Perhaps...

Name: ____________________      Class: __________      Date: ____________Home
Worksheet 2

English
The Hidden Dimension II
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1.  Write a word from Paragraph 1 which has the same meaning as the 
word ‘thought’. 1

4.  What did Mary long for?

1

2.  Mary had no one to talk to because _______________________________.

(a)  she was alone at home
(b)  she was busy playing in her castle
(c)  she did not feel like talking to anyone 
(d)  everyone in her family was preoccupied with something

1

(        )

5.  According to the passage, how many family members did Mary live with?

(a)  six
(b)  five
(c)  four 
(d)  seven

1

(        )

2

3.  List two sounds that Mary could hear in her home.

(i)

(ii)
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For Q6-7, tick (√ ) whether the statements are true or false. Refer to the 
passage to help you. The first example has been done for you. 2

Statement True False

Example Mary was lonely. √

6. Mary talked to Grandma all the time.

7. Mary was not close to her family.

8. Which family member did Mary try talking to?

1

9. Which adjective best describes Mary?
Tick (√) your chosen answer. 1

 sad

 shy

 happy

 playful

10
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Vocabulary List
confide (verb) to tell something secret or personal to 

someone who you trust
consistent (adjective) 

always behaving or happening in a similar, 
especially positive, way

long for (verb) 
to want something very much

melancholic (adjective) 
expressing feelings of sadness

mend (verb)
to repair something that is broken or damaged

sorrow (noun)
a feeling of great sadness

territory (noun) 
an area that an animal or person thinks belongs 
to them
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Respond to the guiding questions below. You may choose to respond by writing or drawing.

Response Journal

DESCRIBE
Take a minute to look at the artwork. Let your eyes wander over it freely. What do you see, feel, 
hear or smell in the work of art? Observe and describe in detail.

DESCRIBE
Who is the artist? 
What is the title of this artwork? 
Why do you think the artist named this artwork as such?

Name: ____________________      Class: __________      Date: ____________Home
Worksheet 3

Art
The Hidden Dimension II
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ANALYSE
(Support with evidence from the artwork)
How was the artwork put together?

ANALYSE
(Support with evidence from the artwork)
Can you relate what you see in the artwork 

a)  to your life?
b)  to what you are studying in school?

How does it make you feel? 
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INTERPRET
(Support with evidence from the artwork)
What message is the artist trying to convey to us in the artwork?
How does the message relate to your life?

EVALUATE
Do you like this artwork? 
What do you like or dislike about this artwork?
Would you say the artist was successful in communicating through this artwork? 
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Shin Lin
HDB Life
2014
Interactive installation
Dimensions variable
Collection of the Artist
Singapore Art Museum commission

Exhibition Guide: page 8 – 9 

Home
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Imagine you are inside an empty HDB flat. What are some things or furniture you would like to 
have in your ideal house? Draw them in the space provided below:

Descriptive Writing
Home

Worksheet 1
English
HDB Life

Write a paragraph of at least 50 words to explain the design or describe the special features of 
your ideal house.

Name: ____________________      Class: __________      Date: ____________

Artwork courtesy of Reitanna-Seishin, http://reitanna-seishin.deviantart.com/
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Vicente Delgado
We Are Family
2014
Mixed media installation
Dimensions variable
Collection of Artist
Singapore Art Museum commission

Exhibition Guide: page 10 – 11 

Heritage
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Teacher
Resources

 The Crayon Box That Talked 

Video
Poem by Shane DeRolf
Directed by Tim Webb
https://vimeo.com/23111919

Script
Readers’ Theatre Adaptation of The Crayon Box That Talked 
by Shane DeRolf
http://www.thecurriculumcorner.com/thekindercorner/wp-content/pdf/colors/readerstheater.pdf

 Alternative Resources 

The Story of the Rainbow 
by Anne Hope
http://www.cyc-net.org/today2000/today000330.html

The Importance of Ten Fingers 
by Alexandra Loom
http://alexandrasloom.com/the-importance-of-ten-fingers/



100

Puppet Template
1. Draw your puppets on some heavy paper or card stock.
2. Colour the puppets.
3. Cut them out on the dotted lines.
4. Put your fingers through the holes to make their legs.  Now you can make the puppets walk, or 

run, or do anything you can think of. Have fun!

Artwork © Manelle Oliphant, www.manelleoliphant.com
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Pre-museum 
Guide

Safaruddin Dyn
Maxwell Road
2009
Acrylic on canvas
120 x 90 cm
Singapore Art Museum collection

Jing Quek
Singapore Idols Grasscutters
2006
Photograph
52 x 77.5 cm
Singapore Art Museum collection



Jane Lee
Status
2009
Mixed Media
420 x 537 x 144 cm
Acquired with the support of BinjaiTree 
Foundation in honour of Chia Yew Kay
Singapore Art Museum collection

Eko Nugroho
It’s all About Coalition
2008
Bronze
190 x 60 x 60 cm
Singapore Art Museum collection



Melati Suryodamo
Exergie - Butter Dance (Sao Paolo)
2000
Lambda prints, edition 1/5, 
37 x 54.5 cm (each)
Single-channel video, edition 2/3, 
duration 6:23 mins
Singapore Art Museum collection

Sopheap Pich
Cycle
2004-2008
Rattan and wire
453 x 275 x 90 cm
Singapore Art Museum collection
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                                                                     DO… 

 

     
Stay with your group at all times        Pay attention to the guided tour 

      
Use the drinking fountain and           Use pens or pencils to draw and 
      toilet facilities properly                              take notes 

      
Use the brochures and gallery guide      Store your bags in the bag cage 
to learn more about the artwork      (but keep your valuables on you!) 
  

When in the Singapore Art Museum … 
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2 

 
 
 

                                                                  DON’T… 

 

   
Don’t touch the artwork or walls     Don’t run or play in the galleries 

     
Don’t talk loudly in the galleries as    Don’t eat inside the museum 
  you may disturb other visitors 
 

        
Don’t use flash when taking               Do not write on or against the wall 
photographs 
 
 

When in the Singapore Art Museum … 



________ ’s 
museum trip log

Date: _________________

The artwork looked ________________________________

________________________________________________

________________________________________________

________________________________________________

An artwork/project idea I got from this was _________________________

_____________________________________________________________

_____________________________________________________________

_____________________________________________________________

My favourite part was __________________

_____________________________________

_____________________________________

_____________________________________

My least favourite part was ______________

_____________________________________

_____________________________________

_____________________________________

Artwork: ______________________________

Artist: ______________________________

Year of creation: ______________________________

Materials: ______________________________

I found out that

1

2

3



How did
________ do?

Date: _________________

The work I completed 

today was

The effort I put in to 

complete the work was

The effort I put in to 

cleaning up was

Working with others was

0% 100%
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