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How to use this folio
This education folio contains information about the featured artists in the Asia Pacific Breweries
Foundation Signature Art Prize 2014, their artworks as well as artistic processes, giving visitors a better
understanding and appreciation of the artworks displayed.
Questions and activities found at the back of the folio are meant for visitors to have a deeper
engagement with each of the finalist artworks. The questions can be used for discussions when looking
at the particular artwork, while the suggested activities are designed for educators or parents to
explore with their students or children for further engagement beyond the museum visit.
The suggested reading and viewing lists also provide more information about the artist’s practice,
artwork themes and related ideas or issues, which are aimed at helping educators and readers make
interesting and relevant connections to matters in their daily life.
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Introduction
The Asia Pacific Breweries (APB) Foundation Signature Art Prize is a premier juried prize inaugurated
by the Asia Pacific Breweries Foundation and the Singapore Art Museum in 2008. It is a hallmark of
distinction awarded to artists whose artworks represent a significant development in contemporary
visual art in the Asia Pacific region.
A triennial competition, the APB Foundation Signature Art Prize seeks to highlight new developments
in the visual arts, stimulate lively public discussion and critical debate, and provide a cross-cultural
exhibition platform for established practitioners and significant emerging artists alike. Aimed at
recognising the single most outstanding contemporary visual artwork produced in the preceding three
years, the competition is open to all visual artworks, regardless of medium, subject matter and size.
The inaugural edition in 2008 focused only on 12 countries: Cambodia, China, India, Laos, Malaysia,
Mongolia, New Zealand, Papua New Guinea, Singapore, Sri Lanka, Thailand and Vietnam, and received
a total of 34 nominations. The APB Foundation Signature Art Prize soon expanded its focus in 2011 to
reach the entire Asia Pacific region, including 130 artworks from 23 Asia Pacific countries and
territories. Nominations were received from new countries and territories including Indonesia,
Philippines, Myanmar, Brunei, Korea, Japan, Taiwan, Bangladesh, Pakistan, Nepal, Australia and other
Oceania and Pacific islands. The 2014 edition includes nominations from all previous countries and
territories, including a nomination from new entrant, Hong Kong.
Nominators from across the region with a wide range of specialties and backgrounds are specially
invited to nominate specific artworks – instead of artists – that had been aesthetically, culturally and
socially significant in their particular artscenes in the past three years. A diverse panel of distinguished
judges, who mostly hail from the Asia-Pacific region, are also selected specially to evaluate the
nominations, shortlist the finalists, and decide on the key award-winning works in the APB Foundation
Signature Art Prize exhibition
All nominated works are assessed on a set of criteria: the strength of the idea and concept; creative
and interesting use of medium and material; technique, expression and form; artistic insight and
interpretation, and imagination and originality. The Grand Prize and two Juror’s Choice Awards are
chosen by the international jury of art experts, critics and curators, while the People’s Choice Award
will go to the artist whose work garners the most number of public votes.
The APB Foundation Signature Art Prize is a recognition of distinction and significance in artistic
practice, presenting the best of contemporary art in the Asia-Pacific region.
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Exhibition map
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Exhibition map
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Artwork

Infinite Love
Owen Leong
2011
HD video
Duration 6:18 mins
Edition AP
Collection of the Artist
Image courtesy of the Artist
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About the artwork and artistic process
The video work Infinite Love is part of a larger installation series entitled Infiltrator (2011). It consists
of two main images which alternate through the duration of the video. One image consists of a
sculpture shaped like a human heart cast in frozen milk, while the other shows the artist’s face with
his eyes closed and mouth held open by a dental retractor. The heart starts to melt and drip into the
artist’s mouth, sometimes missing and splattering onto his face and collar. The artist’s discomfort
becomes increasingly evident as the frozen milk melts faster and faster, causing him to struggle as he
tries to catch his breath and swallow the milk in his mouth. At some point in the video, the artist opens
his eyes abruptly, adding another disconcerting dimension as the viewer is obliged to meet the artist’s
gaze.
Leong often employs the use of materials such as blood, honey and milk in his works. These ephemeral
liquids are integral to the inherent symbolism behind his works. In an interview with online magazine
Lucida, Leong explained his interest in the use of such liquids: “I see liquids passing into and out of the
body as a metaphor for the transference of social, political and psychological forces.” The milk is also
suggestive of the ‘White Man’s Burden’, the assumed responsibility of white people to ‘nurture’ and
‘educate’ non-white people with their culture which some consider to be superior to others.
In Intimate Love, the artist’s body becomes a vessel to contain the dripping milk, and a conduit for
transmitting social and cultural forces. The situation also suggests the ingestion of forced ‘whiteness’
faced by the artist as an individual of Asian heritage living in a predominantly white Australian society.
Here, the dental retractor is representative of the struggle of minorities in a society where they are
perceived as ‘Other’, while at the same time the dripping milk-heart could be seen to be, ironically,
the milk of human kindness. . The ways in which an individual can define his or her identity is thrust
into the spotlight, creating a socio-political space for the negotiation of more fluid identities within
the spectrum of the ‘Australian’ cultural experience.
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About the artist
Owen Leong (b. 1979, Sydney, Australia) is an Asian-Australian contemporary artist. His artistic
practice spans photography, sculpture and installation and frequently involves the transformation of
materiality across these mediums. Currently a PhD candidate at the Sydney College of the Arts,
University of Sydney, Australia, Leong previously attained the Bachelor of Fine Arts at the College of
Fine Arts, University of New South Wales, Sydney in 2002. In 2005, Leong received the prestigious
Australian Postgraduate Award and completed a Master of Fine Arts in the same university.
His work was recently shown in exhibitions such as Fables of Change (2014) at the ROSIZO gallery in
Moscow; Tidal Skin (2012) at La Trobe University Visual Arts Centre, Bendigo; and Magic Spaces (2011)
at Today Art Museum, Beijing. Leong was awarded the Visual Arts Centre Façade Project Public Art
Commission (2012) by La Trobe University and the City of Greater Bendigo and was also the recipient
of the Bowness Photography Prize People’s Choice Award (2009).
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Discussion and suggested activities

Questions for discussion


What is your first impression when watching the performance video?



The artist keeps his eyes closed during the first half of the performance video but opens them
abruptly during the second half. What might be the reason(s) behind his action? Does it
change how you feel about the artwork? Why do you think this is so?



Leong used his body as a medium in his artwork. Is it easy for you to relate to his situation?
Why?



[FOOD FOR THOUGHT] Racial discrimination is a prevalent issue faced by many cultures and
societies in the world today. Is it crucial for people of different identities, cultures and
backgrounds to co-exist peacefully and harmoniously? What do you think are some of the
ways this can be achieved? What is the single most important factor in peaceful co-existence?

Suggested activities


Food and drinks are an integral part of defining one’s cultural identity. Milk, a quintessential
product of Australia, is used to symbolise the predominant ‘whiteness’ of Australian society.
What food and drinks would you use to symbolise Singapore? Why? Find out more about their
origins and share them with your friends and family!



Through Infinite Love, the artist seeks to express the inner turmoil he feels as an AsianAustralian living in a predominately white Australian society. What might be the problems
faced by foreign migrants who have chosen to live in Singapore? Engage in heart-to-heart
conversations about this with someone you know or encounter often to find out!
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Glossary

Retractor
An instrument for holding back the edges of a surgical incision or organ or part.

Ephemeral
Lasting for only a short time; transitory; short-lived.

Integral
Necessary to make a whole complete; essential or fundamental.

Transference
The action of transferring something or the process of being transferred.

Ingestion
To take food, drink, or other substances into the body by swallowing or absorbing.
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Further reading and viewing

Artist’s Website
http://www.owenleong.com/

Video on multiculturalism in Australia
Multiculturalism: a rich blend of cultures combine to make Australia's identity. Available here.

Book on Asian culture in Australia
Australia's Asia: from yellow peril to Asian century edited by David Walker and Agnieszka Sobocinska.
Available here.

Book on art, politics and identity in Australia
Crossing cultures: art, politics and identity edited by Sylvia Kleinert and Steven Farram. Available
here.
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